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while the spring qasida, that which he presented to Jacfer
Chelebi, is described as exceedingly artistic and ingeniously
wrought and as being highly esteemed by great and small.
Hasan proceeds on the same lines, but is as usual more
bombastic in his strain; thus he says, 'It is fitting he should
be famed under the pen-name of Mesfhi, for Messiah-like
he revivified the dead of speech and through the channel
of his musky-figuring reed made the Water of Life to flow.'
'In subtlety of fancy and in grace and delicacy of diction
he is without peer, and it is meet he should be called the
Third of the Trinity * of the poets of Rum.' 'His eloquent
poems are world-renounced as the sun in the ethereal heaven/
'It were no figure of speech to say that the hosts of fancies
mustered in his eloquent Dfwan have never before been
assembled at any divan, and that the stars of imagination
that shine in the heaven of his pages have never before
been gathered together in a single place.'

These extracts suffice to show that the critics nearest to
his own time held a very high opinion of Mesihi's merits
as a poet; and there can be no doubt that his verse is
among the very best work of its kind that had yet been
produced in Turkish. It is probable that Mesihf was still a
young man at the time of his death (Sehf, who places him
among his own contemporaries, speaks of him as 'a youth of
talent*); at any rate his literary work is not great in extent.
It consists of a not very bulky Dfwan and, according to
Latiff, a collection of epistolary models which bears the title
of Gul-i Sad-Berg or 'The Hundred-Leaf Rose.'

The Diwan contains as usual a series of qasidas and ghazels,

1   Alluding  to  the Christian doctiine of the Trinity, for he is still playing
with the meaning of the name Mesi'hi. Ahmed Pasha and Nejati are no doubt
the other two Persons of his Trinity of poets.

2  Mesihfs  Dfwan  is  unprmted.  The  British Museum possesses two MSS.,
Or.  1152, and Arundel Or. i$.